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Monotypes differ from other printmaking techniques in 
that the plate (matrix) is unworked. Monotype is a unique 
print made by pressing paper against a painted or inked 
surface.  Both the creation of the image on the printing 
surface and the piece of work produced are “one-of-a-
kind” and cannot be reproduced. However, a second 
print or “ghost” print may be pulled from the same plate 
creating a much lighter print.  To reinforce this point, they 
are both originals – not copies.

I enjoy monotypes as this is the most painterly technique 
in printmaking – it is sometimes referred to as the “printer’s 
painting.” Like painting, the monotype is very direct and 
allows great versatility as to the range of marks that can 
be obtained.  It also allows spontaneity within the creative 
process in a medium that is both flexible and expressive, 
and often creates surprises.

The earliest known monotypes date from the mid-
seventeenth century and were made by the Italian 
printmaker Giovanni Benedetto Castiaglione (1609-64).  
Edgar Degas (1834-1917) loved the monotype process.  
Like Castiaglione, Degas initially employed the reductive 
technique but later drew into the prints with pastels. 
Degas employed a variety of techniques in his monotypes. 
He sometimes used Indian ink drawn directly onto the 
plate, (the additive approach).  In his landscapes he often 
painted onto the printing surface using coloured, thinned 
oil paints. Other high-profile European and American 
artists such as Whistler, Mary Cassatt and Gauguin were 
monotype enthusiasts.

Contemporary monotype artists incorporate both new 
technology and traditional methods.  Digital techniques, 
photography, stencils, collage, carborundum and relief 
combined with other printmaking methods may be 
included in works.

MONOTYPE
A BRIEF OVERVIEW

Evocation  1 (detail)
Monotype on Hahnemühle Paper (1/1)
120 X 85 cm



Evocation (detail) 
Monotype on Canvas (1/1)
152 X 82 cm

Evocation: The act of bringing or recalling a feeling, memory, 
or image to the conscious mind. “In Evocation, I revisit the 
human form, exploring the human body’s relationship with its 
surroundings and space. The intermingling of lustrous inks and 
oils provides the perfect platform to express the ebb and flow of 
human relationships.”  With a sense of voyeurism, we see figures 
submerged in the depth of canvas and paper and re-emerge; 
they sometimes appear to be dissolving in liquid or shrouded 
behind mark-making, patterns and glyphs. 
The works are presented as oil paintings and print. “I believe there 
is an alchemy between print and oil paintings. I work on several 
paintings at any one time. The prints ignite the canvasses, the 
canvasses feed off each other. Inspiration for one painting might 
be found in another – a thread of narrative emerges.”

Sharon graduated in fine art and graphic design at what was then 
known as Natal Technikon.  She subsequently embarked on an 
award-winning international career in advertising. Sharon moved 
to England for five years and created her own fashion label for 
children. 
Back in South Africa, she returns to her roots in fine art and 
specializes in oil painting and printmaking.  Sharon has 
participated in numerous solo and group exhibitions, and her 
work is held both locally and abroad. As an educator, Sharon 
commands a reputation of excellence through her printmaking 
studio in Illovo, Johannesburg through which numerous South 
African artists have emerged and grown.
 
Sharon is the co-founder of FAP – The South African Fine Art Print 
Fair.  FAP was the first national exhibition of its kind, dedicated 
solely to print.  The inaugural exhibition was held in Johannesburg 
in October 2015 and was highly acclaimed.  Being biennial, the 
third Fair will be held in 2019. 
 
Sharon creates her own prints using an hydraulic printing press.  
“My favourite printmaking techniques include monotypes, 
collagraphs, linocuts and etchings. I enjoy the unpredictability 
of monotypes and aim to create a sea of vibrant inks which flow 
into one another and settle before printing.  The end result is often 
incredulity when sometimes the final outcome has unexpected 
surprises.”
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Counting my Blessings 
Monotype on Fabriano (1/1)
Framed size125 X 94 cm

Gathering my Thoughts 
Monotype on Fabriano (1/1)
Framed size: 125 X 94 cm



Chasing a Dream
Monotype on Hahnemuhle (1/1)
120 X 85 cm 

Stepping Out 
Monotype on Hahnemuhle (1/1)
120 X 85 cm



Remember When (2)
Monotype and Oil on Belgian Line
Framed size 25 X 23 cm 

Remember When (1 ) 
Monotype and Oil on Belgian Linen
Framed size, 25 X 23 cm 



Catch and Release 
Monotype on black Revere (1/1)
100 X 70 cm

Me, Myself and I 
Monotype on Fabriano (1/1)
100 X 70 cm
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Listening to Myself 
Monotype on Fabriano (1/1)
106 X 78 cm
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Lost in Thought (detail)
Oil on Belgian Linen
98 X 69 cm




